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Onthe occasion of Berlin Gallery Weekend, Pace is honoured to present Maysha Mohamedi: Mute Counsel, a pop-
up exhibition of nine new paintings by the Los Angeles-based artist. Running from April 27 to June 26, this will
mark the artist’s first show in Germany, and her second presentation with Pace since joining the gallery’s program
in2022. In these paintings, Mohamedi continues her exploration of fundamental relationships between colour and
shape, language, matter, and being.

Invention and discovery lie at the centre of Mohamedi’s approach to mark making, posing a paradoxically simple
question: What is shape? Her works suggest that shape is more process than product. Shape begins when
emptiness is interrupted: when two points coalesce into a line so that the solidity of colour is birthed as form. The
paintings in Mute Counsel unfold slowly, spooling and unspooling time. Investing form with an almost animistic
vivacity, it is as if each shape in Mohamedi’s paintings were possessed of an individual spirit or personality. Like
people, her shapes seem at first to belong to types, yet, on closer inspection, each is emphatically unique.

Mohamedi’s compositions suggest fields of irruption. Like lunar surfaces—which bear the history of innumerable
collisions with celestial bodies inscribed over millennia—her paintings record the many soft and sensuous
collisions between her own body and the surface of the canvas. The act of painting becomes an act of touch, a
series of moments of rupture or embrace. Like ever-extending ripples, she sets into motion a process through
which form takes shape.
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The artist’s fascination with the brain’s processing of visual information, stemming from her academic
background in neuroscience, drives her to question how reality is deconstructed and reconstructed through
infinitesimal differences, yet perceived as a seamless whole. “All visual processing is about calculating
difference,” Mohamedi has explained, “How do you determine and locate edges? Everything depends on the
edge.”

Canvases of varying scales orient us toward the world and its edges. In particular, they investigate the edges
between language, desire, and selfhood. In Mohamedi’s work, visual form testifies to an encounter with the
aesthetic and formal resonance of writing. Composed from a personal lexicon of geometric inventions,
Mohamedi’s linear forms have their origin in her intuitive contemplation of the look, feel, or sound of certain words.
Through acts of performative transformation, Mohamedi’s paintings subsume signification into a new visual
language of shape and rhythm, colour and contour, that is both radically specific and emphatically universal.

Colour, for Mohamedi, serves two essential purposes. First, the chromatic story of a painting grounds it in the
world and in the artist’s own life. Originating in her daily existence, Mohamedi ‘collects’ colours in an archive of
material encounters: sea glass gathered on a beach, for example, a half-burnt candle from her son’s birthday cake;
the marigold eyeball of a pigeon who jumped onto her lap; or the quality of red ink on a love note rememberedin a
diary. Mohamedi equally utilises colour as a tool for producing a sense of harmony. Balancing the asymmetry of
the composition, colour accords the painting’s solicitation to the world, and to us. The seduction of abstraction,
for Mohamedi, exists to confirm our aliveness.

Yet a paradox persists: the paintings originate in Mohamedi’s internal world while, at the same time, requiring her
to “empty out” her sense of herself in order to make them. As Mohamedi has explained, she herself disappears
when she paints. What results are objects both of her and not of her. This contradiction rests at the heart of
Mohamedi’s work, which seems to originate in nature while remaining radically human.

In 2023, Pace established a private office in Berlin helmed by Laura Attanasio, with a focus on supporting the
gallery’s expanding vision in Europe and contributing to Berlin’s vibrant art scene. This exhibition will be
presented in a gallery space located in the Mercator Hofe on Potsdamer Straf3e in Berlin-Tiergarten.

Maysha Mohamedi (b. 1980, Los Angeles) received a BS in 2002 from the University of California, San Diego,
where she studied cognitive science, specializing in neuroscience. After graduating, she went on to earn an MFA
in painting from the California College of the Arts in San Francisco in 2011. In her abstract paintings, the artist
meditates on selfhood and consciousness through a singular lexicon of color, composition, and mark-making.
Reflecting her personal history, everyday experiences, and key constellations in her own cultural matrix as a
woman of Iranian descent, her palette is both purely abstract and directly connected to the patchwork of
landscapes, objects, and environments that comprise her life. These range from an Ojai, California playground
the artist visited with her children, clippings from cookbooks and magazines to sea glass found on the shore.
Mohamedi’s works are reflections of her own thinking, crystallized as moments of haptic communion. The artist’s
academic background in neuroscience is found in the liveliness and expansiveness of her paintings. Liberated
from the constraints and dictates of the three-dimensional world, her immersive works exude a sense of freedom
and illimitability. For Mohamedi, the viewer is an equal creator in this shared universe of boundless possibilities.

Mohamedi’s work has been the subject of solo exhibitions with The Lodge, Los Angeles (2018); parrasch heijnen
Gallery, Los Angeles (2021); and Massimo De Carlo, Paris (2022). Her work has been presented in group
exhibitions at Blum & Poe, Los Angeles (2021); and Mu.ZEE, Ostend, Belgium (2022-23), among others. Her work
is held in the at the Institute of Contemporary Art, Miami; Los Angeles County Museum of Art, Los Angeles; and
The Metropolitan Museum of Art, New York.
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Pace is a leading international art gallery representing some of the most influential contemporary artists and
estates from the past century, holding decades-long relationships with Alexander Calder, Jean Dubuffet, Barbara
Hepworth, Agnes Martin, Louise Nevelson, and Mark Rothko. Pace enjoys a unique U.S. heritage spanning East
and West coasts through its early support of artists central to the Abstract Expressionist and Light and Space
movements.

Since its founding by Arne Glimcher in 1960, Pace has developed a distinguished legacy as an artist-first gallery
that mounts seminal historical and contemporary exhibitions. Under the current leadership of CEO Marc
Glimcher, Pace continues to support its artists and share their visionary work with audiences worldwide by
remaining at the forefront of innovation. Now in its seventh decade, the gallery advances its mission through a
robust global program—comprising exhibitions, artist projects, public installations, institutional collaborations,
performances, and interdisciplinary projects. Pace has a legacy in art bookmaking and has published over five
hundred titles in close collaboration with artists, with a focus on original scholarship and on introducing new
voices to the art historical canon.

Today, Pace has seven locations worldwide, including European footholds in London and Geneva as well as Berlin,
where the gallery established an office in 2023. Pace maintains two galleries in New York—its headquarters at
540 West 25th Street, which welcomed almost 120,000 visitors and programmed 20 shows inits first six months,
and an adjacent 8,000 sq. ft. exhibition space at 510 West 25th Street. Pace’s long and pioneering history in
California includes a gallery in Palo Alto, which was open from 2016 to 2022. Pace’s engagement with Silicon
Valley’s technology industry has had a lasting impact on the gallery at a global level, accelerating its initiatives
connecting art and technology as well as its work with experiential artists. Pace consolidated its West Coast
activity through its flagship in Los Angeles, which opened in 2022. Pace was one of the first international galleries
to establish outposts in Asia, where it operates permanent gallery spaces in Hong Kong and Seoul, along with an
office and viewing room in Beijing. In 2024, Pace will open its first gallery space in Japan in Tokyo’s new Azabudai
Hills development.
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